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If the above headline seems familiar we do not apologise.
For collectors of Swiss Stamps on both sides of the Atlantic
the quite exceptionally large movements between Swiss Franc,
Pounds and Dollars (be they US or Canadian) can be a source
of irritation; but, if properly understood, they can also
be turned into a source of considerable gain.

It is not often understood that, without actually buying
By H.SULSER
from Switzerland, the level of the Swiss Franc determines
Most of our readers already
prices of Swiss Stamps internationally. Even the little
know about this superb work and
dealer who does not daily consult his newspaper to study
have ordered their copies. If
exchange-rates soon learns that Continental Dealers do not
anyone is still hesitating (or
mind paying high prices - because they can buy Pounds and
by chance does not have full
Dollars cheaply.
details) please contact us withWhy is the Swiss Franc so much stronger than other currencies
out delay. The Catalogue is
(even against the so envied German Mark)? The answer is
completely sold out at the pubsimple: There is no inflation at all in Switzerland - even
lishers and with orders still
last year's 1% has been wiped out! Swiss Francs therefore
coming from overseas our own
keep their purchasing power, while other currencies do not.
supplies will not last much
Mr.Sulser informs
longer.
On pages 10 and 11 you will see our annual price index for a
us that there will be no recross section of Swiss Stamps. This index was compiled in
print but that he is actually
September 1977 when £ 1 was equal to SFr 4.20 and $ 1 to
engaged in collecting additSFr 2.37. Now (on January 12th 1978) £ 1 is worth only
ional information (often
This represents a rise in
SFr 3.81 and $ 1 only SFr 1.99:!
kindly sent in by readers) for
the value of the Swiss Franc of 9% against the £ and 16%
a supplement, in a year or so,
against the $, in less than four months.
which will also include price
When will it end? Not until there is Nil inflation in
Even before the
changes.
England, the USA and in Canada.
publication of this Catalogue
it was virtually impossible
IT FOLLOWS THAT PRICES FOR SWISS STAMPS WILL CONTINUE TO RISE.
to buy Soldier Stamp material
H.L.K.
on the market. Prices paid
at Swiss Auctions would not
have permitted us to sell at current prices. We can still offer Approvals, but from a fast
dwindling stock.
Price for the two volumes, post free by second class post is £ 13.30 ($ 26.00).

Stamp Printers to the World

Fabulous Courvoisier
"Reprinted by kind permission
from The American Philatelist"

La Chaux-de-Fonds, a name that is as musical to
the ears as its location is pleasing to the
eyes (in one of the loveliest spots in the
Neuchatel Jura Mountains), is a little city in
Switzerland that is world famous for precision
industries - watches and intricate watch-making
machines. La Chaux-de-Fonds also is the home
of the fabulous Helio-Courvoisier, stamp
printers of 63 nations on five continents of
the world.
La Chaux-de-Fonds, literally translated from
the French as meaning a pasture at the trough
of a valley is a city of about 43,000 inhabitants, twenty five kilometers from
Neuchatel (the capital of the canton of the
same name in the foothills of the Swiss Jura).
Delightfully situated on the crest of a series
of slowly rising hills amidst the lush countryside, it is a most unlikely setting for these
industries; but like so much of what one sees
in Switzerland, the pastoral location conceals
the art and technology that have made this
little country in western Europe the envy of
its formidable competitors throughout the
major industrial countries of the world.
It has been my good fortune to have hod the
"once-in-a-lifetime" opportunity to visit
Courvoisier on two occasions and to have had
personally conducted tours through the plant,
which ordinarily are not available to the
chance visitor. I was able to talk with
management and plant personnel and thus learn
firsthand the many things that have made
Courvoisier unique among the giants of the
graphic arts that print stamps for the postal
services of the world.
As companies are measured, Courvoisier is not
a large security printing plant. It has fewer
than 100 employees; however, the expertise of
these and of the hundreds of people that
preceded them in the 96 years of the firm's
history has created an esprit de corps, and a
printing technology that has enabled the organization to outstrip the output of many much
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larger plants with double or even triple the
number of employees.
To better understand this unique, internationally famous firm and how Courvoisier achieved
its well-deserved reputation for quality and
integrity of its product, we must delve
briefly into the family that gave its name to
this enterprise.
The name "Corvoisier" now "Courvoisier",
first appeared in print in the register of
copyholders of Blaise Hory who was Clerk
Bourgeois, Counsellor of Neuchatel, in 1507.
In 1806 there appeared on advertisement of
one Philippe Courvoisier in a local newspaper offering a stock of hats and bonnets
for women and children. Later he became
associated with the publisher of the paper
and, in time, he became the owner. His son,
Eugene Courvoisier, followed in his father's
footsteps and initiated for the first time
in a publication the serialization of a book,
Dumas's Count of Monte Cristo, which
appeared in 1846.
The sons of Eugene, Paul and Alexandre
succeeded their father in the operation of
the publishing plant, and in 1881 established
a new independent newspaper L'Impartial which
eventually came under the sole management of
Alexandre. Many innovations were introduced
by Alexandre, and his name and the publication gained stature throughout the region.
Alexandre was succeeded by his sons, Henri
and Paul. The latter's son-in-law, Guido
Essig-Courvoisier, was taken into the
organisation and his contribution, among
many others, was the creation of a heliogravure department that improved the facilites
of the publishing plant and made it possible
to handle work that could not be performed on
the newspaper presses.
The business continued to grow and prosper;
in 1929, a new and improved photogravure
press was purchased. Unfortunately, this
acquisition come at the wrong time because
the world was sliding rapidly into the morass
of financial depression. Switzerland soon
felt the effects of the depression, and the
watch-making industry in the Chaux-de-Fonds
area suffered particularly badly. The plans
that Courvoisier had envisaged and prompted
them to buy the new press had to be curtailed.
Seven employees who had been trained to operate the press were in danger of losing their
jobs because there was no work in sight for
them.

How They Began With Stamps

The Courvoisier organization is a
closely knit family. The owners,
managers, and personnel are united
by ties of consanguinity, marriage,
loyalty, and mutual interest. Hence
anything that may affect adversely
one individual affects them all. So, when the
owners foresaw that the economic conditions
which were rapidly worsening would soon force
them to dispense with the services of their
seven pressmen, it was imperative that something be done immediately or these people
would be deprived of their livelihood through
no fault of their own. Therefore, the owners
spent much time in a compassionate program,
searching for ideas that could be translated
into work for the presses and thus enable the
company to keep their loyal employees on the
payroll.
Many ideas were considered and discarded; but
eventually their search for a workable project
bore fruit. The printing of postage stamps
seemed the perfect solution to the problem. It
was a happy thought; but as they investigated
the proposed project in detail, they soon
learned that stamp printing was fraught with a
host of problems which never before had confronted them in their publishing business.
The logical first customer was the Switzerland
Postal Service. The Swiss government printed
postage stamps in their own mint by intaglio
or typography; photogravure was a process that
was different from both and required a great
deal of skill which the mint did not possess.
Thus, the postal officials had to be convinced that the process would be acceptable at
a par with other methods in use, and that
Courvoisier had the capabilities of handling
all of the collateral functions such as the
use of special paper, gumming, perforating,
packing, shipping, and of course, the matter
of security.
Courvoisier received its first contract from
the Swiss postal administration in 1930 and
then, with the usual Swiss progressiveness,
satisfactorily analyzed and solved each
problem as it became apparent.
At last the company was in the stamp printing
business, and the first order was for the Pro
Juventute issue of 1931 (Nos.57 - 59), three
single-colour semi-postals. Since the first
Pro Juventute set was printed, Courvoisier
has enjoyed orders from the Swiss PTT for most
of the semi-postal stamps that have been
printed by photogravure. Now Switzerland has
these and most of the commemorative stamps of
the country printed by Courvoisier.
Liechtenstein, with its close customs and
postal ties with Switzerland, was the second

customer for the company. The first series of
stamps was made in 1933; and since 1935 the
majority of Liechtenstein stamps produced by
photogravure have been made by Courvoisier.
The high quality of the printing soon attracted
the eyes of officials of other countries, and
the Grand Duchy of Luxembourge placed its first
order in 1935 and has been a steady customer
ever since.

Swiss PTT

Maintains Security

Security was of primary importance, and this
was a function of the Swiss Postal Officials,
who not only established the procedures that
governed the security supervision of the plant,
but also saw that they were implemented by
government security agencies.
The special paper made to the specifications
of the Swiss postal administration is a far
cry from the sulphite paper used in the
printing of a newspaper. Two kinds of paper
are presently in use: 1) For printing Swiss
stamps, a type of stock called "granite"
with violet fibres and containing flourescent
additives was employed until recently. The
paper now used is a white postage stamp paper
containing luminous substance with or without
fibres. 2) For printing stamps for other
countries, a type of granite paper is also
used, only with fibres of different colours.
In both instances, the paper is sent from the
paper manufacturers to the printing plant. All
stamps produced by Courvoisier are printed on
pregummed paper.
There are two types of gumming: one for
tropical use that has a high resistance to
"blocking" caused by humidity, and the other
more suited for use in other areas of the
world. The gummed paper is delivered to
Courvoisier in rolls weighing about 100 Kilograms each. They are stored in a security
room where temperature and humidity of the air
are controlled to exceedingly close limits.
Each roll of paper must have the same coefficient of expansion and contraction; otherwise, when the printed design is applied the
registration of suceeding colours would give
a blurred impression. Thus, the importance
of aging the paper under controlled conditions
is understandable.
From time to time, certain rolls of paper may
be deficient in their moisture content and
thus have characteristics that would not
measure up to the standards required for the
job. In such instances, the paper is rerolled

on another spindle, and the paper in the
winding process is sprayed with steam to
achieve the desired moisture level.
Helio-Courvoisier is managed by André Tripet.
He came to Courvoisier from the Swiss Diplomatic Corps, where he had first represented his
country as Chargé d'Affaires to Congo (now
Zaire) and eight other African states.
Previously he was posted in Canada for several
years. His last mission took place in Cuba
as Chargé d'Affaires of Switzerland and chief
of the Swiss Service of Foreign Interests,
responsible for the defence of the interests
of the United States and ten Latin American
countries. During the late 1960's, he was
especially helpful to the hundreds of Americans
and others who had the unfortunate experience
of being marooned in Cuba after their planes
had been hijacked and the hijacker sought
haven in Cuba. His experience in handling
diplomatic situations has been most helpful
to his company in negotiations with the Postal
service administrations and the civil servants
of the many countries served by Courvoisier.
The co-director in the organization is Max
Frei, whose many years of experience in the
fine-printing industry has brought the
expertise to the company that has been mainly
responsible for the high degree of perfection
in the product that it produces. These two
men, in great measure, have been responsible
for the maintenance of the traditions that
have done so much to foster the increased
stature of Courvoisier in the field that it so
admirably serves.
Tripet Featured Speaker
At U.S. Postal Symposium

The business of making postage stamps is far
from being an easy one, even though to stamp
collectors it appears to be a most glamourous
occupation. Tripet was a featured speaker at
the ceremony dedicating the opening of the
Helio-Courvoisier Stamp Exhibit sponsored by
the United States Postal Service in the Postmaster General's Reception Room at Washington
on February 2, 1973. In his address he stated,
in effect, "that were it not for stamp collectors
there would be no need for Courvoisier or others like it. The collector is
most discerning in his ability to judge and
appraise quality and to cherish the beauty
of artistry that is the hallmark of perfection in a postage stamp....he has no equal."
He went on to say "This hobby of stamp collecting raised to the height of a science is now
nearly one and a third centuries old; it is
the most popular hobby in the
world and shows no signs of
declining. As a matter of
fact, with the increased degree of specialization, greater
attention is being given to all

aspects of production
- including gumming,
perfection of perforating, printing techniques, and design
(all of which impose
greater demands on
the stamp printer).
Thus the importance of the postage stamp lies
not only as a receipt indicating prepayment of
postage; but it is also as a most amazing
medium for the diffusion of cultural, spiritual
historical, artistic, scientific, economic,
political, and social values of the country
that it represents. The stamp becomes a
magnificent representation of human traditions.
What more can be asked of a bit of printed
paper? It is for these reasons that the
postage stamp in its way represents the soul
of the country that issues it."
The Evolution of a Stamp
The first step in the design of the
stamp, after its conception by the
artist, is to translate the embryo
idea into a workable project. The
postal service of the country that
places orders with Courvoisier
often prepares its own artwork
which is in the form of a painting or photographic reproduction.
In numerous cases, however, these designs
cannot be used in the way they are prepared
and necessitate adaptation. The demanding
requirements of the printing process and the
needs of artistry require the knowledge and
experience gained from printing billions of
stamps to translate the original concept into
a design that can be miniaturized yet which
I retains all of the features of the original
artwork. Furthermore, the problem is compounded by the fact that the design must be
reproduced by the millions without the loss of
essential detail.
Courvoisier's art department is staffed with
artists skilled in the execution of original
designs and in the adaptation of the client's
artwork to the rigid requirements of the
printing process. The size of the artwork,
as it is originally received, may be anywhere
from four to ten times the format of the stamp
that it will eventually portray. Thus, every
detail must be scrutinized carefully to be
sure that the clarity and effectiveness will
not be lost when it is reduced in dimensions
to stamp-size. Here is where the consummate
skill of the retoucher is of paramount importance. If the stamp scene is a landscape,
special care must be taken to reshape the
clouds for the reduction in size and intensity;
leaves and branches of the trees must be limited in size and number; certain lines must be
accentuated whereas others must be softened.

The sum total is a design which, when reduced to stamp-size, retains the identity
and strength of the original yet permits the
printed reproduction faithfully to portray
the original concept.
The printing process used by Courvoisier is
called, in French, "helio-gravure" which in
essence is a form of intaglio or recess engraving combined with a photographic transfer used for the implementation of the
design onto the printing surface.
The rotary presses used in the Courvoisier
plant were designed, engineered, and built
in their own shops and incorporate many unique
features that are necessary to produce the
superb quality of their product. The pressroom is air conditioned with a carefully controlled humidity content. The
press, when it is in operation
produces heat from unavoidable friction of the components. This heat causes an
infinitesimal expansion of the
various units; and this expansion of the parts produces variation in the
dimensions of the printing rollers, the fluidity of the inks and the paper (all of which
have different coefficients of expansion and
all of which contribute to minute variations
in the registration of successive colour impressions). For a single-colour stamp, this
poses no problem; but when two or more colours
are superimposed one onto another, the registration faults quickly become apparent. Thus
electronic controlled sensors monitor the
movement of sensitive parts and make the
minute corrections necessary to have perfect
alignment of the impressions.
The gummed paper in roll form is fed into the
press at one end, and the paper emerges at the
opposite end in the form of perforated sheets
of stamps. Each sheet is numbered and controlled as it leaves the press and is stacked reads
to be packed and shipped to the Swiss postal
headquarters in Berne where it undergoes final
control. A miraculous achievement, when the
operation of these presses is compared to the
single-colour press that was used in printing
the first Swiss stamp.
Helio-gravure is the process of photographing
the finished artwork onto a chemically prepared film which then is transferred to a
sensitized sheet. This is a positive image.
It is next transferred to a copper roller which
after acid etching, becomes the negative. The
etched area is below the surface of the roller
and this etched space retains the ink when the
roller comes in contact with the ink reservoir
Surplus ink is removed from the surface of the
printing roller by means of a device known as

a doctor blade. Helio-gravure is readily distinguishable from the photolithographic
process commonly used in printing postage
stamps as the image is screened with microscopic dots appearing diagonally
in regular lines and forming a
honeycomb pattern of ink-holding
depressions, the edges of the
design have a soft unbroken contour.
Colour separation is made by
photographing the artwork through
filters that eliminate the unwanted colours.
Thus, a plate is needed for each colour in
producing multi-coloured stamps.
One of the interesting features of the Courvoisier printing system is the perforation of
the stamps. Each stamp, whether it be a single
specimen in a souvenir sheet or 100 stamps in
a sheet, is mathematically centered in relation to the four sides. The perforation is
one of the last operations done on the press,
and it precedes the final numbering and sheetcutting stations.
The perforating process is performed while the
printed paper stock is moving, so perfect
synchronization of the perforating machinery
and the movement of the paper is essential.
Otherwise, the holes in the paper made by the
pins would be elongated. This synchronization
is accomplished by machines perfected by
Courvoisier.
The ink used in stamp printing means little
to the collector. His concern is that stamp
colours are resistant to light to prevent
fading from exposure to ultra-violet light.
They must resist oxidation to avoid discolouration from the atmosphere, and they should not
fade nor should the colour run (bleed) if,
after being canceled, they are soaked free from
the paper to which they may have been affixed.
But to the stamp printer, in
addition to these attributes, a
whole technology is involved in
the production and use of printing
inks. The physical and chemical
properties must be maintained
within exceedingly close limits.
One batch of ink used in producing one issue
of stamps must be identical with the batch that
preceded it. The one that follows must be
identical to all the others in the same printing. The ink must flow smoothly and have good
covering power. Some inks are opaque whereas
others are translucent or transparent. The
inks must be absorbed and dry quickly when
applied to the paper. If one colour is
printed over another to obtain a third colour,
!the base colour cannot be the dominant shade.
The matching of tints is exceedingly important.
(Once a colour is selected and used in printing

and a further printing is required, the second
run must match exactly the first in tint, hue,
and intensity. Any variation of these three
components will make a marked difference in
the appearance of the stamps, and the collector will be the first to notice the variation.
Metallic inkes are radically different from
inks containing dyes or coloured pigments;
actually they contain metallic particles suspended in the ink menstrum. As the metallic
particles are microscopic bits of metal, they
have great opacity; this is the reason why
these inks are used in blanking out areas in
the event of the necessity of overprinting,
such as a new surcharged value.
Courvoisier has its own printing ink laboratory that establishes criteria and inspection procedures for ink suppliers. Thus, the
quality of the ink is controlled so that each
colour used in printing a stamp has the same
shade and intensity of every other stamp of
that issue.
The security arrangements in effect at Courvoisier are unique. All aspects of guarding
the integrity of the printer are undertaken
by the Swiss Postal Administration. This
requires the Swiss Postal Administration to be
represented within the quarters of the establishment, and this staff has the supervision
of every phase of the stamp printing operation, including protecting the paper from the
time it leaves the mill to be stored and aged
finally in Courvoisier's warehouse. All makeready sheets and paper that is spoiled, soiled
or misprinted (one way or another) are collected and stored in locked containers to be delivered to PTT headquarters in Berne, where it
is weighed and then burned. Included are the
punched discs from the perforating operation.
Whenever stopped, presses are locked and secured with a seal applied by the Swiss PTT
officer. Only this delegate can break the
seals. This same precaution is applied to the
printing rolls. When not in use, they are
stored in safe; and each roll is provided with
a metallic tape that carries a seal that can
be broken only by the Swiss postal authorities.
No Reprints Possible

Once a stamp run has been completed, the rollers bearing the photogravure images, are put
into o lathe and the image is removed by a
cutting tool. The roller is then shaved
smooth, reconditioned by electroplating, and
polished to be used again in printing other
stamps. Thus, there are no rollers that can
be used for reprinting obsolete stamps. All
of this is done in the presence of a Swiss
Post Office security officer.
As mentioned previously, the final printing
operation is the numbering of each sheet before it is cut from the roll, and the fini-

shed stamps are put into specially made steel
containers and then sealed. They are then
delivered to the PTT offices in Berne. The
Swiss Postal Administration has full control
over the entire output of postage stamps

whether it is for the Swiss Postal Service
or for any other of Courvoisier's many
customers throughout the world.
From 1931, when Courvoisier first started
stamp production, there have been hardly any
misprints and no theft of unfinished or
finished stamps from the establishment.
Nothing of this nature has marred the integrity of the organization - a record that may
be unmatched by any stamp printer in the
world, which is another reason why the
company has been held in such high esteem by
collectors and government agencies everywhere.
From time to time, Courvoisier has been
approached by concerns or private individuals
who have expressed interest in having the firm
produce stamps for certain unnamed countries.
None of these proposals has been accepted,
because Courvoisier does not deal through
intermediaries; business is conducted directly
with sovereign countries through their
regularly appointed civil servants. This is
another reason why Courvoisier has a spotless
philatelic record.
Neither has Courvoisier produced proofs for
distribution. Such proofs that are necessary
to conduct normal business operations remain
in the company archives. Stamps marked
"Specimen" that exist may be distributed
through UPU channels by the country that issued them, but of course not by Courvoisier.
Courvoisier often is represented at the
international exhibitions sponsored by the
Federation Internationale de Philatelie,
which are held periodically around the world.
Specimens of Courvoisier's work in tastefully
designed folders are regularly sent to postal
administrations. These booklets contain
recently issued stamps that proudly display
the superb quality of the firm's handicraft.
Incidentally, the stamps in these booklets
generally are allocated by the principals or
on certain occasions must be purchased by
Courvoisier from the various countries that
they print stamps for, because they cannot be
taken from production runs. The books
presented in this manner often find their way
into philatelic commercial channels and are
much esteemed by collectors. Likewise, the
(Concluded on Page 11)

Swiss Proofs
Since starting this series of articles in 1968
the author has been lucky enough to be able to
examine many more rare and interesting items.
Amongst the Rayon Its quite the most exciting
is a print in black, on yellow paper without
the red shield. The paper is more orange-yellow
than that of the one with the red shield and
also slightly thicker. It is a beautiful print,
not from one of the issued stones.
Amongst the Standing Helvetia proofs in black on
white card the 30c., 50c. and 1 Fr. are the most
difficult to come by. Of the 3 Fr. a fascinating item has recently been seen, consisting of
two pairs in intense black with a white gutter
between them measuring 31.7 mm. across. This is
the breadth of the gutter separating two panes
of 100 on the plate from which these stamps were
printed. The chances against survival of such
an item, to say nothing of its recognition, must
be enormous: There must have been more than one
printing of this particular proof, as the ink is
appreciably blacker than that of other specimens
seen. None of these proofs on card should be
confused with those on paper, also in black,
which are of nothing like the same high standarc
Like the issued stamps the proofs did not have
the same die for all values so that differences
in detail between some of the values are to be
expected.
An unexpected Standing Helvetia Essay, apparently not previously recorded, has turned up. This
is an unissued 40c. of the normal layout but
slightly flamboyant details to the framework at
top and bottom. The author's copy is in steelblue on card, and about three other copies have
been heard of in rather similar colours; it is
evidently a really rare item. The PTT have a
small sheet of the design in steel-grey with a
note that it was used for the first trials of
the Oerlikon recess printing plant in 1904 from
plates by Girardet (steel engraved recess printing). The dates of the die and plate are
apparently unknown.

by
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Essays

the frame and hinged so that it can be lifted
leaving the "picture frame" blank! The quality
of the prints is so good that they are probably
"official".
The study of Swiss Proofs and Essays will continue
to provide fascinating problems for generations
to come. They are always providing new and
exciting questions and, more rarely (!) intriguing answers, some of which produce knowledge
previously unpublished.
The question of the status of various items can
be dealt with in general terms, but the final
decision what to collect and what to leave for
others must rest with each individual collector.
The highest status must go to artists' original
sketches of issued stamps; obviously the original supply was minute and the proportion to
survive and "escape" equally tiny, particularly
amongst the "earlies", so that most of us will
never see them except perhaps in national collections. Next come the early Essays up to 1850,
mostly amongst the major rarities; here one
must be cautious not only for forgeries but also
for bogus items, some of which are themselves so
early and so rare as to be "collectable" in
their own right. This applies particularly to
the "Tessin" stamp, wholly bogus, based on the
"Neuchatel" issue of 1850, lithographed in Lyons
and very rarely seen on the market.

Of the Strubels and Sitting Helvetias original
proofs are real treasures, but normal printing
trials are mostly relatively "easy", due to
inadequate control at the printing works and in
many cases to thefts from the Post Office archives - to say nothing of unauthorised gifts before their superb collection came under adequate supervision. With these issues, and even
more with the Standing Helvetias and Figures of
Value much the same applies, but the lists of
available colours are far from complete as more
Of the Libertas Essay, which preceded the Stand- and more turn up, with and without control mark
ing Helvetias and provided the frame, figures of and various papers. The "Paris Prints" of the
value, and general layout, two interesting items Standing Helvetia 25 and 40c., last type in each
case, cannot be regarded as proofs in the accepthave been seen. These are both apparently twoed sense, since they are printed absolutely
colour prints of the 25c. value using the
without official authority. They are generally
"unissued" central oval, without "Libertas" in
the diadem. Close inspection showed that one is good prints, in every possible colour and on
indeed a two-colour print on one piece of paper, many different papers, sometimes in most effective colour combinations.
but the other turned out to be two separate
prints with the central oval perfectly located in
(To be continued)

Mittelholzer
Walter

PTT New Issue Programme
HINTS FROM A PRESS CONFERENCE
HELD ON JULY 21ST, 1977 AT THE
P.T.T. MUSEUM IN BERN.

Walter Mittelholzer Born 2 April 1894 at
St.Gall. A photographer by trade, he began
his brilliant aviation career by joining the
army's flying corps as an observer in 1915 and
acquiring his pilot's licence two years later.
After the war he and his former flight instructor, Comte, founded the first Swiss airline,
which in 1920 merged with other companies into
Ad Astra Aero. Mittelholzer ran its aerial
photography division until, in 1931, he was
appointed managing director and chief pilot of
Swissair, which had been formed by a merger of
Ad Astra and Bolair. He became widely known
for his pioneer flights across Spitsbergen
(1923), to Persia (1924/25), to Africa (1926/
27: first north-south crossing; 1929: Kilimanjaro), and to Abyssinia (1934), some of
which are described in his travel books. He
died in a mountaineering accident in Austria
on 9 May 1937.
To commemorate Mittelholzer's historic flight
from Zurich to Cape Town, the first North-South
crossing of the African continent by air, the
P.T.T. officially sanctioned four flights, on
February 13th 1977, as follows: Zurich - Cairo
Zurich - Gao, Zurich - Nairobi, Zurich - Cape
Town. The four special flight covers are each
franked with two copies of the Fr 1.50 Mittelholzer stamp and cancellations depict African
wild life and Mittelholzer's first sea plane.
A historic set which must be represented in
every airmail collection. Our price: £8 for
the set of four covers.

A publicity conference took place to which all
the media were invited. Generaldirektor Guido
Nobel, the highest authority in the Swiss Post
Office, personally released highly interesting
information. He admitted that the P.T.T. regarded philatelists as their most demanding
but also best customers, who annually spend
about 20 million Swiss Francs on New Issues
(approximately £ 5 million, $ 9 million). This
enormous sum underlines the popularity of
Swiss stamps. The New Issue programme for the
coming years was openly discussed: Definitive
designs for the low values up to Fr 1.- will
be changed every four years. There is
popular demand for such changes, as long as
they do not tak the pocket too highly. Similarly, there will be a four-year cycle of
designs for the Pro Juventute and Pro Patria
issues. After 1977's roses (to commemorate
65 years of Pro Juventute stamps) will follow
four years of Municipal Arms. The castle
series of Pro Patric stamps continues until
1979. No subject has yet been chosen for the
year 1980 and onwards.
Nearer at hand is the 1978 programme which
will be as follows: March 9th: Publicity
stomps; 4 values 20, 40, 70 and 80c. and on
the same day a Miniature Sheet for the
Lemanex Stamp Exhibition with a face value
of Fr 5.- and depicting ships from Swiss
Lakes (this promises to a very popular sheet);
the Pro Patria, Europa and Pro Juventute sets
at their usual time and on September 14th two
sets: Second Publicity which will consist of
three different 40c. stamps, printed
Se-Tenant; a Portraits series of 4 values: 20,
40, 70 amd 80c. The famous Portraits will be
those of Abbe Joseph Bovet, Henri Dunant,
C.G.Jung and Auguste Piccard.
Finally, a look into 1979 where possibly the
lowest value (Fr 3.-) of the Evangelists
series in the Architecture and Applied Art
design. It was stressed that the other three
Evangelists stamps will not, for the time
being, be "in danger".

THE REVENUE STAMPS
OF BASEL CITY

PART 2

Compiled by Wing Commander R.F. Bulstrode, O.B.E.

During the second World War the "Kantonale
Zentralstelle für Kriegswirtschaft" (Cantonal
War Economy Office) issued some sets which
appear not to have been fully listed yet. The
three sets mentioned here are all printed in
black on coloured paper, and all bear serial
numbers - of five figures for the first set
and six for the other two. The first set
bears the name of the issuing office, BaselStadt, the Bishop's Crozier and the value;
listed by Schaufelberger are five values of
which 30c. green and 50c. red seem the most
often seen; like the other sets these are imperforate at the sides but perf. top and
bottom. The next set, large stamps measuring
4cm. square are inscribed "KZK Basel-Stadt
Brennstoffzentrale" as a heading and
"Ausgleichsgebühr für Gasholz", showing that
they were issued by the Fuel Office to collect
a fee on timber used for gas production; values
so far seen are 50c. for 100Kg., on ochre;
Fr 5.- for 1000Kg., on grey-brown; Fr 25.- for
5000Kg., on green. The next set, of the some
dimensions and the same heading as well as
"Ausgleichsgebühr auf ausserkantonalem
Holzbezug", represents a fee for timber imported to the Canton; values seen are Fr 1.50
for 100Kg., on pink and Fr 3.- for 200Kg on
blue. Other values may well exist for these
two sets.
In 1884 a set of eleven oblong pale blue stamps
was issued labelled "Obligationen-stempel" at
the foot. These were used to collect a fee on
Promissory Notes and Shares; each value incorporates a statement of the value of the transaction involved, the 10c. being valid to Fr 200
and the Fr 30 from Fr 49,000 to Fr 50,000.
There are many varieties of shade and two perforations, of which 11Z is relatively easy to
complete and 13 distinctly difficult.
The first of the "Borderauxstempel" (Contract
stamps) were also issued in 1884, in six values
all in light brown with considerable shade
varieties; like the preceding issue each value
shows the value of the transaction involved,

and again perforations 11+ and 13 are available,
both being fairly easy to get; imperforate
values are also known but are rare. A new
design appeared in 1899 in which the background
is lilac-brown with considerable shade
varieties; the value is in black for the
centime values and in red for the franc items;
the Fr 2.- value was issued with the figure
either to the right or left of the central
bishop's crozier, the "Fr" being the other side;
two perforations exist, 111 and 121 with no
great difference in rarity for most values,
though "2 Fr" seems difficult in 11Z - if it
exists. Schaufelberger states that an issue
of the same design but more finely executed
and with a grill background appeared in 1914,
but did not know which values were produced;
these must be rare as up to the present we have
not found any!
The "Stempelmarken" (Tax stamps) of 1884
provide a puzzle. According to both Forbin
and Schaufelberger three values were issued,
10, 20 and 40c., perfs. 11 and 13, all in
green.
In fact two distinct printings exist
for each value; in one the background behind
the central basilisk is pale green and appears
to be part of the main lithographic stone, but
in the other the background is yellow-green
and from a second stone.
The Stemplemarken design in use from 1899 to
about 1930, similar to the 1899 Bordereaux
issue, is more complex than the catalogue
suggests. As listed there are two of the 10c.,
differing in the figures of value, and the
whole set exists perf.13; Schaufelberger
lists the second 10c. and the 40c. also
perf.11, but in fact at least the 20 and 60c.
and 30Fr. exist in that perf.; how many other
values con be found perf.11? In 1914, perf.11½
this time, the same design was re-issued, for
19 values, more finely executed and with a
grill background in place of the solid blocks
of colour previously used. Two clearly distinguishable varieties of this set are stated
to exist;
the second may be a series issued
(Continued on page 10)
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about 1920, still with fine detail but with
different rather less clear-cut figures of
value and slightly deeper colouring. Finally
in 1930 at least 12 values were re-issued with
rather coarse detail but the grill background
still discernable, again perf. 11½; the 60c.
has been seen in dark green and also in bright
almost emerald green.

The "Wechselstempelmarke" of 1870 provide a
good field for specialists. The three
lowest values are normal sized stamps, listed
as perf. 11½;
the 7c. is also known perf. 13;
these stamps and the higher values, all of
which are tall vertical stamps, provide a
wealth of shade varieties; the 80c. exists
with a second horizontal perforation 18mm from
the top!, and the silver and gold 5Fr. value
can have the gold print considerably misplaced.
The tall type was re-issued in 1883 in rose
and carmine for eleven values, perf. 11½ and 13;
three distinct versions of this set are said
to exist, but a specialist would probably increase the number! This set bears the
figures "1883" in minute characters differently
placed on each value, and it's quite an exercise in patience to find them all! The 1 Fr.
exists with the lowest perfs. missing on both
sides, and the 5 Fr is known imperf. - a real
rarity!

(

continued)

"Schülerunfallversicherung" (Scholars'
Accident Insurance) stamps were issued annually from 1922 - 1956; all are large, 42 x 52mm.,
and the year of issue can only be determined
from the catalogue by noting the colour of
print and paper, as it is not given on the
stamp; from 1922 to 1927 the value was always
50c., and the design showed a galloping horse
and an injured boy. From 1928 onwards the
value rose from 80c., to a maximum of Fr 8.and then back to Fr 5.50, the design showing
the purpose of the stamp, the bishop's crozier
and the value. These stamps also exist diagonally overprinted "Garderobe" and figure of
value, to cover insurance of property left in
the cloakroom; the angle of the overprint
varies slightly from year to year; from 1937
to 1952 the value was 20c., and from 1953 to
1955 it was 30c.
In our next issue we will discuss numerous
fascinating cancellations used by Banks, Firms,
Notaries, Solicitors, Railways etc. in Basel.

HOTEL POST DISCOVERIES

FRED
HILLIARD
WE HAVE TO ANNOUNCE WITH GREAT
REGRET AND SORROW THE SUDDEN
DEATH OF FREDERICK NICHOLLS
HILLIARD ON DECEMBER 6th 1977,
AT THE AGE OF 74.
FRED CAME TO ENGLAND FROM
CANADA IN 1945 AND WAS A MEMBER
OF OUR STAFF SINCE 1948, ALWAYS
WORKING BEHIND THE SCENES WITH
THE TREMENDOUS KNOWLEDGE HE HAD
OF SWISS STAMPS. AMONG HIS
DUTIES WERE THE REFILLING AND
PRICING OF APPROVAL BOOKLETS,
EVERYTHING CONNECTED WITH POSTAGE DUES, WORLD WAR I SOLDIER
STAMPS AND THE BREAKING UP OF
COLLECTIONS.
HE WAS ALSO A DEAR AND PERSONAL
FRIEND. FRED'S TOLERANT WAYS
AND GREAT SENSE OF HUMOUR WILL
ALWAYS BE REMEMBERED AND SADLY
MISSED BY US ALL.

As a result of research by Mr. E. Merki of
Basel, who has kindly placed his results at
our disposal and allowed me to see the actual
material, we are able to pass on some fascinating information concerning the Rigi-Kaltbad
"Essays".
These were printed in sheets of 40, unlike
Nos. 1 - 3 which were in sheets of 100.
Prints were made on two types of paper, white
of medium thickness, and yellowish thick
paper. Two different colours were used, brick
red and carmine, and two sorts of print exist
of which one is blurred and faulty and the
other clean and clear. All these prints can
be "plated", the individual peculiarities
being common to all the prints. But there
also exist a few rare copies, very clearly
and cleanly printed, bearing dividing lines
which do not exist on the known sheets and
some of which cannot be plated into any known
position.
The big problem arises - were these stamps
really "Essays"? Mr. Merki's work proves the
original existence of at least seven sheets,
which is too many for any normal Essay. The
question of forgery can be ruled out as they
differ too greatly from the "normal" stamps,
even bearing their producer's initials "LS".
And a copy is known clearly postmarked "RigiKaltbad 6 IX 78".
The evidence seems to be pointing increasingly to these stamps being an actual issue
relatively late in the usage of Rigi-Kaltbad
stamps. There have been so many changes in
management of the hotel, to say nothing of a
disastrous fire, that there is practically no
hope of access to original records on the
subject.
R.F. Bulstrode
FABULOUS COURVOISIER (Cont'd from page 6)
various postal administrators of the country
(members of the UPU) also distribute to other
delegates presentation packs, folders, or
small pocket-sized stock books containing
stamps currently in use, and these too end up
in philatelic channels. With approximately
250 member-countries of the UPU, the number
of book stamps received by each delegate
makes an impressive collection in itself.
In addition to printing stamps for their
customers, Courvoisier also produces descriptive bulletins or advertising matter
that illustrates in full colour the stamps
that are being promoted by the postal administrations. This literature is made by
photo-lithography. While the printing process
illustrates faithfully the design and colours,
the superb quality of the original stamps
still cannot be matched.

